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Master of Arts in Art Direction: Type Design,

ECAL, Ecole cantonale d’art de Lausanne (2010-12)
Bachelor of Arts in Visual Communication,

ZHDK, Ziircher Hochschule der Kiinste (2005-08)
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Selbststandige Grafikerin, regelméssige Zusammenarbeit

mit Martina Perrin und Thibault Brevet (seit 2013)

Freelance Grafikerin fiir Greige, Berlin (seit 2014)

Freelance Type Developer fiir Swiss Typefaces, Berlin (2012-13)
Grafikerin bei Sara de Bondt studio, London (2010)

Freelance Grafikerin bei GTF, London (2009-10)

Praktikum bei GTF, London (2009)

Praktikum bei Value and Service, London (2009)
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Fir wen

Ziurcher Hochschule der Kiinste, Ziirich

Was

Buicher, Ausstellung, projizierte Animationen
zur Tage der offenen Tur der ZHdK

in der ehemaligen Tonimolkerei

und im Z-Club, ein Event wahrend

der Architektur-Biennale in Venedig

Wann

2014, in Zusammenarbeit mit Martina Perrin










Auf dem Bild erkennt man von cban nach unten
das R dhrend der H

der unteren Rampe (2. EtaPDe) den Kuhllage?-
und Fabrikationstrakt mit Flachwerken und
verschiedene Geschosse in gestaffelter Bau-
weise. Deutlich sichtbar sind in der
Etappe die auf die Schalung verlegten Stahlpilze
sowie die mnt Ausuparungen durchlcherte

im I des Kihl-
lager Z im\ grund sind
2 Etappen des Trockenwerks erkennbar, links
davon das untere Geschoss des Kesseltrakts
mit Wasserbehdltern und Heizéllager.

et et B e s, B

1111

1Y

Auf diesem Bild sieht man das ganze
Rampenbauwerk. Die obere Rampe (3. Etappe)
wird gerade betoniert. Das Lehrgeriist ist
dabei auf die untere, bereits tragfﬁhlge Rampe
(2. Etappe) ab itzt. Vion der seitli
Betonleitmauer Typ New Jersey sind einige
Etappen betoniert. Der Festpunkt der ganzen
ktion ist der Trepy m,
del hinter dem Kranturm steht.

Dear Vera

The address that you sent me to was a lone
territory in the middle of a long street in the
Dutch countryside, surrounded on all sides

by rows of large trees. It had an air of defensive
mystery because it seemed to want to hide.

At the address was a house attached to a yard
surrounded by a moat with big metal gates

as the only entrance, which was being defended
by really slow wrinkly looking beasts that were
doing a lot of barking when | came close.

The house looked idyllic, with Buddhas

in the front yard and a children’s playground

in the garden. But the house was empty,

50 | could not speak with the people inside.

It is a shame as | actually wish that there was
more time so that | could have infiltrated

the yard a bit better. It was really hard to get
pictures of inside the area because of the gates,
dogs and trees that surrounded it. Although

the site, the road and even the entire village
next to it seemed strangely empty, | did speak
to one man who told me that the site is still
being used as a scrapyard and recycling center,
but the owner of Edcoma had sold it and
moved to Belgium.

Best, Charlie
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Toni Dairy Factory

- Enka Sit

New Ovner

] Enka Sit, Konya, Turkey

2 spray dryers “Anhydra” for milk
and fat powder up to 55% fat,
pawder cap. 550-850 and
1200—1400kg/h, consisting
of .0, tower chambers, cyclines,
fans, evaporator, sigves and
eooling bed.
Octaber and November 2000

Liquidation aucticn of machines
at Toni Dairy Factory in Zuskch,
dus 1o the merger of Toni Halding
AG with Santls Holding AG.

New compary Rame:
| Swiss mlry Food.

[ Swiss Dairy Food
(Farmerty Ton- Halding AG)
Zurich, Switzerland

Means of Transperting Machisery

Larries

| mumber ot Peogle vorking

‘approw. 20 warkers from Turkey

Beconst ruct len

on lamantlenes

Duation of  Mockinery's 34 weeks

D pmant Lewe:

Duratien of Machinery's Tramipsrt | unkndwn =)
Puration of Machinery"s unknown
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Salts

Was

Corporate identity: Wortmarke, Visitenkarte,
Einladungskarten, Webseite
Programmierung: Thibault Brevet

Wann

2014






800 www.salts.ch/#/en .
[ 4 | P> ] [ + | S www.salts.ch/# /e ¢ | Reader ]

Exhibitions Publications Contact Acknowledg e

=i T




eno www.salts.ch/#/en

|_ a|p | |T 8 www.salts.ch

Acknowledgments




8ano wiww.salts. ch/#/en

Future

[ NsX:] www salts.ch/#fen
A kL4 5 wewsaltich

Present

Exhibitions Publications Contact Acknowledgments

Sol Calero
Opening: Saturday 4 April 2015, 5 - 9pm
5 April = 25 May 2015

Pales Empire
Opening: Saturday 4 April 2015, 5 - Spm
5 April — 25 May 2015

Nicolas Party
Opening: Thureday 18 June 2015, 6 - 10pm
19 June — 28 July 2015

SALTS Summer Residency
Opening: Thursday 18 June 2015, 6 - 10pm
18 June = 26 July 2015

The Printed Room, curated by Harry Burke
Opening: Thursday 18 June 2015, & - 10pm
19 June = 26 July 2015

Strdime

Gina Folly & Mandla Reuter

Opening: Saturday 31 January 2015, 5-9pm
1 February — 13 March 2015

Closer Scrub

Tyra Tinglaff

Opening: Saturday 31 January 2015, 5-8pm
1 February — 13 March 2015

ann

=
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www salts ch/#en

Exhibitions Publications Contact Acknowledgments
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Dinamo

Was

Mitarbeit an Favorit: Kerning
Mono-Schnitt zur Favorit von Dinamo
Wann

seit 2014, mit Johannes Breyer und Fabian Harb

Favorit
Mono



In the first phase, the very earliest t
universe was so hot, or energetic, that
initially no matter particles existed c
could exist perhaps only fleetingly. Ac
cording to prevailing scientific theori
1t was at this time that the forces we
see around us today merged 1into one uni
fied force. Space-time itself expanded
during an inflationary epoch due to the
immensity of the energies i1nvolved. Gre
ually the immense energies cooled - sti
to a temperature inconceilivably hot com-
pared to any we see around us now, but
sufficiently to allow forces to gradual
undergo symmetry breaking, a kind of re
peated condensation from one status quc
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Dinette

CATERING
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HDENCY 2014

Email

Beffeno,
6535 Roveredo (CH)
Get map

Kunsthalle Roveredo

Kumsthalle Riveredo

KUNSTHALLE ROVEREDO

Kunsthalle in the Alps

K i ism and art-making in the Swiss
mountains.

Started in the summer 2013 with the aim of providing a space to think,
work and live ina o ity, K gathers a selecti

of 8 international artists and curators each year for a week in August.
Located on the slopes of the Molinera peak, in the district of Mo#sa in
the canton of Graubiinden in Switzerland. KR offers a remote retreat in
an unspoiled place of abundant natural beauty where the residents are
invited to generate a new body of work that will later be presented in a
partner institution or gallery.

Only accessible by foot, the house sits in the middle of a mountain
vineyard and a forest and provides a space to work outdoors, a fully
equipped workshop, as well as an elementary exhibition space located
in an old cow shed.

Hosted by Elise Lammer

ACKNOWL

ano Kunsthalle Riveredo

4 r | 4+ sathalbenovereds.ch &

28.07—04.08.2014

ann Kunsthalle Roveredo
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Hotel Palenque, Berlin
Was

Webseite

Wann

2014, Programmierung: Thibault Brevet




eno HOTEL PALENOUE o
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Next Commission HOTEL PALENQUE
Leslie Kulesh @ center Ciémence do l Tour du Pin
KurfiirstenstraBe 174, 10785 Berlin, DE T
ack Stran,
14.02.2015 / 7pm sarmsilex A
& Jennifer Lewandowski
Katja Novitskova
Pedro Wirz
Hannah Perry
Micolas Deshayes
Dmitri Galitzine
- - = Mathis Altmann
Clémence de la Tour du Pin @ Frankfurt Am Main Tobias Madison
Wildenbruchstrasse 15, 12045 Berlin, DE Contact
Thanks
01.03.2015 7/ 6pm
CX=X:] HOTEL PALENQUE o
4L+ e hstenalenque o1 [ Feader |
HOTEL PALENQUE
Clémence de la Tour du Pin
Leslie Kulesh
Christopher Kulendran Thomas
Fabian Marti
Jack Strange
Samuel Levack
& Jennifer Lewandowski
Katja Novitskova
Pedro Wirz
Hannah Perry

Nicolas Deshayes
Dmitri Galitzine
Mathis Altmann
Tobias Madison

Infe
Contact
Thanks

eno HOTEL PALENQUE o

4 5L 4 7 wwwhateinandue.or [ Resder |

HOTEL PALENQUE

Clémence de la Tour du Pin
Leslie Kulesh

Christopher Kulandran Thomas
Fabian Marti

Jack Strange

Samuel Levack

& Jennifer Lewandowski
Katja Novitskova

Pedro Wirz

Hannah Perry

Micolas Deshayes

Dmitri Galitzine

Mathis Altmann

Tobias Madison

Info
Contact
Thanks

enn HOTEL PALENQUE o
[ 40 [+ wewhstelsalenque s [y Reacer |
e HOTEL PALENQUE
Started in June 2011, Hotel Palenque is Lot Katoan
" = - - n Christopher Kulendran Thomas
presenting a number of artists' commissions in Fabian Marti
different art spaces around Europe. S Lok
& Jennifer Lewandowski
Katja Novitskova
Each artist is commissioned to create an artwork Hamnah Pary
which has to follow a simple set of production Ot Galtine
rules. Firstly the work must be produced or okl Lnsion
reproduced to an A0 format (0.8 X 1.2m) and ko
secondly all digital files and associated materials Thanks

will be destroyed prior to the work being shown.

This project consciously removes the reproducible

qualities of the digital to artificially create an

original. If the selected artist usually works in

three dimensions, Hotel Palenque aims to

challenge their practice by offering an opportunity ﬁ

+n ~rrasta a naw wnrk that racnnndec +n tha farmat
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L)r |I 3 www.urbaines.ch 7'

LES U R BAI N Es BIENVENUE / PROJETS / CONTACT FR / EN

| | Lieu Type | | Année |
ARTISTE PROJET TYPE ANNEE
Cécile B. Evans PHIL Av 20814
Oraibi, Beck Books, Costanza Candeloro Bootleg Library Av 2814
Pauline Beaudemont, Cédric Fargues, Simon Haenni, Sarah Margnetti, Sabrina Roth. Offspace Garage Av 2814
Ramaya Tegegne Av 2814
Timothée Calame, Regis, Alan Schmalz, DJ Hossss the Black Stallion, Mathias Rin. Vital Performances Av 2814
Western Minestrone Spectacle de marionnettes Av 2014
Adina Secretan Place! Pe 2814
Carlos Maria Romero & Guillaume Marie Carlos Maria Romero, Guillaume Marie. 5, 6.12.2814. Lausanne. Les Urbaines at Pe 2814
Arsenic, Salle 1. 23:@@. Names of all the spectators separated by commas. co Arsenic

Equilibriste de tempérament, Carlos Maria Romero aime évoluer sur les lignes sensuelles : celle parfois problématigue marquant la cohabitation entre sexualité
et société ou celle séparant le performeur de son public. Le corps de 1'artiste, objet de fantasme, est exploré dans sa relation au pouvoir. Expérience miroir
du spectateur se faisant voyeur, de 1'audience devenant spectacle. Ce spectacle est déconseillé aux moins de 16 ans.

Avec la participation de Charles Gonzalez Bernal

Musique: Guillaume Marie

Précédents collaborateurs du projet: David Gonzdlez Jiménez, Erik Rodriguez, Marcus Baldemar, Luis Garay, Juan Betancurth, Susan Mar Landau, William Cellins,
Guillaume Marie

Contremarque gratuite obligatoire, disponible sur place dés une heure avant la représentation

https://www.youtube. com/watch?v=h8BARmsIviWaakfeature=youtu. be
carlosmariaromero.com




LES URBAINES

[=X:]
8 worw.urbinds. ¢ e 0

LES URBAINES

Pandant trols jours, Les Urbaines progossst

1s dbcouverte Ses praticms culturelles d° n.leu-e

RLaboratoire des astrdtiqus sventureuses, --um—m gratuit, le

festival réunit une quarantaine e perforsances, imstallstioea,

expoaitions, nmhcumn £t concerts. L occasion
v hos lichargez Le programne

mm:u

Prochaine Editisn: 4-5-§ Décesbra 2014

Les archives 1996-2014 sont en ligae. Un souvenir b
replacer, des isages des préédetes dditions cu we recherche
apprafondie? La nouvelle interface répertorisat tootes les
archives parmet db tout rebrouver 0 un £lin 8ce:

Leédition 2814 a connu un imeense succés. Mercl & toutes et
tous! Téléchargez le communigué de presse..

oo LES URBAINES
Lo L O wwwurbaines. e ch e 1L
LES URBAINES BIENVEHUE / PROJETS / CONTACT FR [ EN
| = [
PROJET TYPE ANNEE

PHIL A ELIC)

Bootleg Library ne I

Sarah tti, Sabrina Rth  Offspece Garage v 2014

ne E)

Rin. Vi Performanc A FLIt)

Soectacle de marionnettes ™ FIT)

Place! Fe. s

Carlos Maris Romero & Cuillaume Marie Carlos Maris Romero, Cuillsuse Marie. S, 6.13 3814 Lausanne. Les Lrbaines st A Pe 4

Larlos Raris Romero & Hermes Pittakos & Michael Hart & Wewton shitelaw & Rafael. W Pe 014

Charlotte Magel 1 wanha darte with somstedy e FLIT

Destiny"s Children Follow ua Fe ELIC)

Ingri Fiksdal Banp il ELIL)

Lawrent_Gachoud Geo-bie-logie Fe I

Lasarent_Gachoud Geo~bio-logie e 2014

Larent_Gachoud Geo-bio-logie e E)

Lasrent Cacroud Geobic-logie il ELIC)

LES MAUNALS JOURS FINIRONT! LES MALNALS JOURS FINIAONT! e 2014

Lukas Beyeler Evalyn Featuring Deesse e 2014

Mawlis Taipoa Iyricism P 014

Hathias Ringgenterg WERICE - "intro” e I

Melisss Tun Tun Carwath . FLIT

sl Duft . ELIC)

Senja Jekiniemd [ ol ELIL)

Sélection Slack MIDI u I

Aaresia Scasner 7 FLI0)

0 Wossas the Black Stallicn L] ELIC)

DUBATS: TRANSCEND TRANSFORM RESIGN L] ELIC)

Uchechi amobi M 2014

[ F)

oI set M 4

LT 14

D) set [ FLIT

ha FLT)

MR Resonast Entity Modulater LT ELIL)

LT L] Eiit)

LES URBAINES

oo
mom,.h_n.- s

LES URBAINES

BIENVENUE / PROJETS / CONTAST

=

LES URBAINES

oo
mom,.._,\.- \

LES URBAINES

BIENVENUE / PROJETS / CONTACT

ARTISTE

PROJET TYPE

Cécile 8. Fvang

Nlh Wamwu:m -

Du lundi ler au dimanche 7 décesbre

i projet proposé par 1°0ffice Fidécal de s culture mm
g‘r.n Urtaines cuns le cadre cu symposium Post Digical

& - | o

dans le foyer du thédtre Arsenic.

PHIL

Oraibi, Beck Books, Costanza Candelors Boutleg Libry AY FTT
Paulire Beaudemont, Charic F. . Simon kaensl, Sarah tes, Sabeing RAA. Offspace Cari A 014

T v 2014
Tisothde Calame, s Alan Schealz, DI Mossss the BLack Stallien, Mathiss Him_vital s T 2014
Weatern Mingstrone Spectacle e micioenattes v E
Agina Secretan Flace! il 04
Carlos Maria Rosero & Gulllame Farie Carlos Waria Rosers, Gulllasms Warie. 5 & 12 7814 Lsusanne Les Urbalnes at & Pe 2004
Tarlos haria Romero & hermes Pittakos & Michael Mart & Newlon Whitelss b Rafsel oo0000 Fe FLI
Charlotte 4 I waena dance with somebody Pe 2014
Destiny's Chilaren Follow us Pe 2814
ngri Fiksdal BaND 2014
Laurent Gea-Bio-logle Pi 2034
aurent Cachoud Gea-Bio-logle Py 2014
Ldurent Gachoud Geo-blo-legle 2014
Laurent_Gachoud Geo-blo-legle P 2014
LES MALVAZS JOLRS FINIRONT! LES MALVALS JOURS FINISONT! Py 014
Lukat Ller Evalyn Festuring Dessse Py 2014
Fanolis T: ricisa Pe Z014

= ) =
ARTISTE PROJET TYPE ANNEE
Chcile 8. Evans FRIL W FLH
Oraibd, Beck Books, Costanza Candeloro Bootleg Library A L
Espece TILT

A I'heurs de la prohibitisn, les contrebandisrs amiricaing vendaient des Bouteilles gu'ils cackaient dans leurs bottes. lll' HWIJ'IPI Orafbi ot Back Books ajesi [

a Dlactiste Costacss are, & ‘azsocient pour proposer bootlegs, livees pirstes spdcislement f&‘.f“i 4 J" Urbajres. Lo Oﬁwf t! “

conatit #f spports #ditorisur possnt la question mbee de la aise oo

mm: adnsi la libre tranasisaion des contenus culturels ainsi que lewr résctivation. i diselay eat mim—m réalisd par munn :mﬂm
on

Oraibi Books (€M)

Initide en 2813 par Ramays Tegegne et Tiphanie 8lanc, Oraibl Books apparalt sous forme de librairie ingépendante et itinérante, Elle se greffe sur les espaces el
dvdnenents culturels, Ml'l!t DWK(IM J'OUVTARS B0 CONSAQUINCE. ammrn!wa”muluaurﬂnowl o designer de CONCEvOIr une mise #n
wxpace spidciale.

Beck Bocks (O}

L'éventail théaatioue des livres proposées par Beck Bocks est vaste, au.m i’lnr!n d'artistes aux hbories eritigues, passant par La littérature ot la podsie
contemporaine. La librairie regroupe mr n’ﬂms les archives de tous les projets ses membres depuls M12. Ouverte initislement § Zurich par Géraldine
Beck, elle st en cours de cémdnagement 4 Gendve.

Dimanche 7 4 17:88: finissage de 1'espasition en mmique avec Llens Radice







Lili Gayman, Industrial Design

Lg liligayman.com/#/project/levels




ann Cayman, Industrial Design
lg works
wout Le Feuilleté
contact Feuille-Pot-Ciseaux
Porte-crayons
Motifs
Persiennes
Levels
Carrousel
Animaux
Feutres ailés
Jeu de construction
Clamp
Panorama
P + Igayman com
g works text
about
press
contact

g works

about
press
contact

text

+ iligayman. com




Flir wen

Swiss Typefaces

Was

Ausbauen des Charaktersets,

Interpolation zur Familie mit sechs Schnitten, Kerning,
(kein Design)

Wann

2013, in Zusammenarbeit mit

Emmanuel Rey und lan Party

Euclid Flex
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Suisse Int’l

Condensed




THEORETICAL UNDERSTAN
DNYSICS IS closely related tot
wherein complex assemolies
ways dramatically dirterent fr
ents. Forexample, arange o
temperature superconductiv
althougn the microscopic pn
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Swiss Typefaces

Vli‘a sd . o 0 0O Wowiss ypefaces x =
edesign Vwe seite = C' [ www.swisstypefaces.com =
Wann o

2012-13, in Zusammenarbeit

mit Emmanuel Rey und lan Party
Website usability experience: :ratio
Website development: Cruncher
Font Tester: Type Application




= NaNs) Fonts - Swiss Typefaces

[ 4| > ||+ | hupsé www.swisstypefaces.com

Swiss Typefaces Fonts 0.00 CHF (0 items}) View cart

Euclid Flex 10 styles

The White House

King Size Vertigo
Bangkok Shangh

[ | N |




- NaNs] Suisse - Swiss Typefaces

| > [S) WWW, -
Swiss Typeface: Font Imag Nev Contact / Info / FAQ
View and Font Info Purch T nd Comk [ load
Buy Font Opt Test Fonts Styl Free Trial
Suisse 5 packages 45 Styles 500.00 CHF Add to cart

Suisse Works 8 styles

After making a string of disco

Suisse Int'l 16 styles

Ras Al Khaimah International Ali

Suisse Int'l Ultralight

ABCDEFGHIJKabcdefghikO123400/739@&7];

Suisse Int'l Ultralight Italic

ABCDEFGHIJKabedelfghijkO123456/89@&7,

Suisse Int'l Thin




800 Combine styles - Suisse — Swiss Typefaces

| 4 | > ] | + |63 hups 8 www.swisstypefaces.com

Swiss Typefaces Fonts 0.00 CHF (0 ftems)
Combine
Styles
Suisse
Suisse Int'l Mono v regular v 5 v

The date is February 14, 1815 and the vessel,
Pharaon is returning to Marseilles after a th:
long journey. The ship’'s owner, M. Morrel, wat

The setting for this chapter is no longer
ship. Action takes place in Dantés’' fathe:
bers. Dantés’' father is overjoyed at the :
his son.

boat arrive in the harbor and he quickly jumps
small skiff to go meet it. Once aboard, M. Moi
the reader encounter the protagonist, Edmond [
He is described as eighteen or twenty years ol
black eyes and “raven” black hair. He also has
of calmness and resolution that befits an indi

Dantés relates the prospect of h:
post to his father. He has plans to buy a
for his father once he obtains the lucrat:
Dantés is also surprised to find his fathe
hollow cheeks. His father had used one hui
forty of the two hundred francs Dantés hat

al accustomed to danger. M. Morrel finds that him before he went to sea to pay off thei:

The date is February 14, 1815 and the vessel, the Pharaon is ret
three month long journey. The ship’s owner, M. Morrel, watche:
bor and he quickly jumps into a small skiff to go meet it. Once




Font tester - Sulsse - Swiss Typefaces

9 hops i wewswisstypefated com (o

LX)
Al [0 e

Swiss Typetaces Fonts

Type your ot .

ﬁmpug your test...
Typje your test...

S’uf;;e your test...
;j;mpwemjfo urtest...

s swissTypetaces.com 150

Swiss Typofaces Fonts

Euclid Flex 10 stylos

Olympics 2014 W

NewParis 4 packages 21 styles

aonn
a e[+ e

Fants - s
48w switypataces. com | 3T ]

Swiss Typofaces Fonts imogia  ows Contact/ Info /FAQ =TS0

Euclid Flex 10 styles

Halleween light o

4 packages 2 sty

[ he skyline shadot
A320, A330, A34

Suisse Works B styles

After making a string of discov
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ACRYSTAL, ALUMIN
BETON, BLATTGOLD
BRONZE, EISEN, GIE
GIPS, GLASFASER, |
OL, POLYESTER-SPA
SCHAUM, PU-HART
QUARZSAND, SALZ,




Client
Pierre Charpin, Paris
Description

Custom Schrift (Nummern), Ziffernblatt

Year
2013, in Zusammenarbeit mit Pierre Charpin
und Julie Richoz
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Masterarbeit

Was

Typespecimen fir Schriftfamilie

Wann

2012, an der ECAL
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It can be said that humans have a bit
view of things.We are concerned abc
of summer, the next school year, anc
retirement. But these are just a blink
cosmic terms. Let's really think big, ¢
time, and think about what the futur
Universe. Look forward millions, trilli
the future. Let's consider the end of
End of Humanity.In 10,000 years. Mo
originated in Africa about 200,000 y
then, we've gone on to inhabit every



Nestlé Fondation pour l'art

Jubilée Project

Was

Buch

Wann

2011, in Zusammenarbeit mit Florine Bonaventure
und Winfried Heiniger
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Fir wen
Projekt wahrend dem Master
Was

Revival einer franzosichen Renaissance Schrift

Wann

2010-11

The
Rouille



La societe de consommation ne se des
par la profusion des biens et des servic
fait, plus important, que tout est servi
est donné a consommer ne se donne j
produit pur et simple, mais bien comr
personnel, comme gratitication. Depu
is good for you» jusqu’a la profonde s
hommes pohthues pour leurs concito
par le sourire de I’hOtesse et les remer
tributeur automatique de cigarettes, cl
environné d’une formidable serviabilit



Fir wen

Wiels, Briissel

Was

Diverse Drucksachen fir verschiedene Ausstellungen
Wann

2010, bei Sara de Bondt,

in Zusammenarbeit mit Sara de Bondt







Flir wen

Electra

Was

Ausstellungskatalog fiir 27 Senses
Wann

2010, bei Sara de Bondt,

in Zusammenarbeit mit Sara de Bondt




In Principle, Always in Flux
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Fir wen

Gagosian Gallery, London

Was

Einladungskarte/gefaltets Poster fiir Mark Tansey

Wann

2010, bei GTF
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LORIS&LIVIA

Loris Jaccard & Livia Lauber

Product Design and Interventions

The Print House, 18 Ashwin Street
London E8 3DL, +44 (0)77 2689 2556
lorisetlivia.com, contact@lorisetlivia.com

LORIS&LIVIA

Loris Jaccard and Livia Lauber

Product Design and Interventions

The Print House, 18 Ashwin Street

London E8 3DL, United Kingdom

lorisetlivia.com, contact@lorisetlivia.com

LORIS&LIVIA Loris Jaccard

Product Design and Interventions

The Print House, 18 Ashwin Street
London £8 3DL, +44 (0)78 7902 0021
lorisetlivia.com, loris@lorisetlivia.com



Fir wen

Hayward Gallery

Was

Ausstellungskatalog fr

“Ed Ruscha - Fifty Years of Painting”
Wann

20009, bei Graphic Thought Facility,

in Zusammenarbeit mit Robbie Mahoney










Fir wen

Booth Clibborn/Saatchi Gallery
Was

Cover und Einband fiir

“The History of Saatchi Gallery”

Wann

2008, bei Value and Service,

in Zusammenarbeit mit Sean Murphy
und Corina Neuenschwander
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ten, {Iu
e Fi
wollie

De:Als ase alauf-
legt habe, war ich scheiss
nervis, ich hatte das Zit-
tern. Ich da am Auflegen
und vor Aufregung kaum
den Finger unter die Nadel
gebracht. Unglaublich war
das. So hat es angefangen.

+ ich selbst
L\llhunl’m |||m L

i THETSTeN TS,

A FIETT ﬁ"n“hﬁf% ST
(i) \[}Jn len einfach Lieder, die sie toll fin-
den i iSa-

el I
1 schon dl- lsun-l betrachten. Ildlm
von der

muss das
in. Aber den Ef-
den kann man

nd so die awei
L einfach nicht nur

¥
Lll||~l|4 rische Aspel Lt !: h hln J- Izl |||| ht
technisch der allerbe:

man  jeweils
hisschen mehr nute n
um den Leuten auch

it

nlwas Newes il

den Weg o sehen,

L ist it
mehr £l risikofreudig
\|<ll1 hat sich daraul
nigt was Tunktioniert,

offensichtlich :
nonverbal
)

i
stimmt.... reir
am Schniire

'h so: ich s

130ch habe o
ch gerne auspacks
Vor al ks
5o du musst




Seit wir die Zuk
unft 'haben, fith
le ich ‘mich ein
bisschéen wohle
T,

o el @

Es gab Zeiten, da dachte man mit
Wehmut an die Stddtereisen, die man
nach Berlin, London oder New York
unternahm und fuhlte bei JE‘dE‘I’ Heim-
kehr, wie klein Zurlch doch In Wahr-
heit ist. Irgendwle hat sich das in
den letzten zwel bis vier Jahren dras-
tisch geundert und obwohl fast Je-
der fast Jeden kennt, uerspmht Zurich
ein Flair. Nicht nur im Design oder
Tourlsmus konnte sich unsere Stadt
in letzter Zelt positiv prasentleren.
sondern auch d?e lokale Mu51kszene Index
mag manch einen Checker in einer der
illustren Metropolen beemdrucken
Hier kommen genau deshalb die Leute
zu Wort, die mit daflir verantwortlich
sind, den heissen Shit unserer Stadt
2u spreaden.
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da
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irgendwie nach Miglichkei inen Spam Friiher war

l das noch ein bisschen klarer, da legie man cher ¢ oy Hock anf,
damit es abgeht. dann kam der Disco-Block und dann i

Dance Part. anze Dramaturgie ciner guten Party
wie friiher, Es gﬁ:l s den Anfang, den Be der 51 man

haft. Und irgendwo das Publikum, das auf die Musik richtig #i
Mitte und sich dann vielleicht immer mebr betrinkt und dann irgendwann gane
ausgelassen tanzt. Dann kann man verschiedene Sachen spielen, dic man sonst
nicht spielt, und danu Ve hiedet man die Le b 1>||1 paar ganz schimen
Nummern und m gehen glitcklich nach I[aum eigentlich die upumalm
Ausgangslage. W ich das erreiche an einem s eigentlich das,
wiis ieh eigentlich immer noch
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